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It took moving back to his childhood home

of iississippi — and having his business destroved by a hurricane
for thee hlues to consume Frueland Jackson.
Asa VOung man li INg N i |1I|.'.I5-_"'|'|. Jackson wis mdare incer-
ested in soul and R&B musac v BOHA S dance music, the
le mprarions, the Main Ingredsent, the Morown sound,” he EAVE

" abso was ino pace as 3 teenager, so | always laved music,”

saps Jackson, who prew up mraveling back and forch berween
L .I'Ii-\..\_i.:_'ll and :"-|i.h-.ih-.|'.:-|:-|. “Bluies was KL bue it was my MOy
and daddy’s music. 1 knew abaur i, but ic wasnt 2 bag deal.”

lackson, whose frst name came from a fiend of his Farke
e once recorded 2 humorsis seng called “1s Thar Your Real
Mame!” that focused on the jokes be's enduared regarding lis
anusiil moniker), rerurmed oo b fissizai |1|1i ich SEEFT 0 -\,|'|i|'.||'\. idsi-
ness, There he fele an arrraction o blues, the music his relatives
h.l-.i |I|.l.'.'l.'l.| & |1|.' Wis !_l.r-:u.-. I'||_r| L EI'-'-“'-"!,'. |'-|||-,--. |'||-.r||-i;|-| ['|'|_
Willkarm Ferris play eraditional forms of the genre on the radio in
Mississippi "stung me,” he says, “1 had heard blues all of my life
bur thac's when it bic me kard. 1e just ook me over.”

In 1985, Hurricane Elena hit Jackson even harder and wipsed
out his Biloxi-based business. He returned o € :|'u\._',=|!_-hu and vk
1 job building missiles with McDonnell Douglas, only o be laid
alb in 195 He was relicved by thar curn of evenis, he says,
I'\ri."'i. ALISC LT .I.Il\.l'-l.':'l‘l him o [ruars .r||l\. |1_|-\.;..|||:1_

“When the laveffs happened, 1 was happy,” Jackson syvs,
My life was rulsd ||:. bells. They told me whar to do, “Blues 2,00
|'::'I-' i Ilill;.1 track o Jackson’s A -i"‘l'.llll of the same FUARTE |
grew out of that, going o waork
every day and '|'|.|'.'||15__:|| a bl el
me when to ear, when o L]
haime.”

H'l I::'I.II o, |a L'\-II'I ||.||_|
realized thatr has life wazn't fuil-
fillie By 2 b o Frve jabs, ™1 juist
dived ineo blues, and 've been
miovang berward ever since. [ call
:I‘ill. Hary 'l'-'llrlil rhe |.n|_ |I|_‘_||'_j_
ean job | ever had,” he savs.

Afrer raising a Famnily and
warking as a privace investigator
and a human ghis investganor
For che stare of [linods, Jackson
senthed e a capeer ol plaving and
reaching about blues. He has since
released a handbsl of alkwms, the

laress of which is due in March

on Electro-F Records and was seill uniided ar prress time, Like his
carlier reoordings, which have fesmred hield holless, calypso-ringed
lll.Illllﬂ.'I'-. ':.:.Il'l L ..'|"l.|'-'l.'.i_l.' rav e, =I'I-\.| WL INENSET | “'“F"' I||:..' s
albwim vosches on various genres. One standoat cur s “Blues Over
Baghdad.” a process song abour the war in Trag thar feamines a viol
and a mousced crumper

Jackson says he didnt set out o wrire semething overtly
political with “Blues Owver Baghdad,” despire Iyrics about the
plighe of saldiers: “ You will learn thac Life ain' faird ™ hen ¥l see
the rockers’ ned FI'”H' -

I dicn't w ani it to be Progest mesic |, |ac k=i ways al the

sorngz. 1 puse called v observational. Bur Andrew | Ceallomasay, whs
owns the loronmo-based Electre-Fr label | says, “Well, ity seill a

PEEHIERT SAEInE

1 I'II' SLHE, el ill'\-|llr|.'|.| I'l'- :Il-c |:I-\. L] |l|- I||||I-|_' 'u.'|||| I|.|q,| q,|||,'|,|
1n the NG, '.'|.\,'Lu HIl =L}S, "":'l:'|1:|| CRIRSENE 1T WSS x\:||:|_||||'_q |,|l,||_|||.,' |:'||'
VERIRIE EVETY |'|i__'ll: and 'u.'l.'ill_l! thase zilens miesivicinis wakl these

Young memn, W th tlseir ears ?'i!.l\:ll'lx_ aur Fror their heads and

Innking g

zreent — L8, 19 vears old. [ said, Whai gerng to speak for
there? They're young enough o buy inre a lot of things, and
|||<-r|' I|':'l. Arc i

Jackson hasnt soen as much acrivismm with this war as ooonrmed
during Yietnam. “The baby boomers, the old soldiers, we dad et
OL [Rene | prcHcsl thie current war b, b owr teet b, Weve
Bt e go o work tomarrow, 11 just seems like everdssdy's intim-
iddared 1 I!'_lll mow, andd thiey elesint IL'.I”:. kaewer whiar ro dio H.-:_-f.||_|
Il."-\.-\. il '.III\.' ;'\lCEIIIIL %, W I!il hl LS 1 ;|:,'i_'|3.: b Scay .|l,|,.|:, |'|.\,-\.|-|_ I i“.\,.
e J.I'll.|.'|.| [E5] ;-c'h.:ll{ Aan wir .||':'i ..l\.||,|| [ il; !l_.||||,| |';'\.r i

Another i'll!.',lll !.'._III ol the new alluam s an a ...||||||_'||.| WETAMII
of Keith B. Brown's “Tell Me What You Say,” “Sometimes when
you .rll\..lr r|'u ':5-||II"\-. . s1Ys I.Iq’_k-\.|1|1_ “pheere 15 no ||'|.|-..i.\_ |: 5 misgnt ||-.,_

H.E. Hln!_'. 15 nuside your window b reing some licks while you'rne

geeeang vour heart toin out. 1t like the old field holler.”

|.'..'L1||I'| alsi 'q.'\.-:-ln:i_l.':l il aRunry i.lll-_-iillu |II|II_|'H.| '|'|,'_'_1i|,|:| :'\-I.

Yo Are :".ll. "'\-III'|'«i‘IiIII\. .- i '-I\.IIIé! I'II'.'H IIIIIF i ||.-|'|q,'\,| !il.'.'_ " I:'Iq.
firse rime | e . vr weas by HII lack lohf=ain in a dub in For
lauderdale,” Jackson says. thaughe it was cool that he would
come From that dircetion. He starred :||T|_||| M the verssen thir
evervhody knows, and e made it mare and maore Bluesy, Then
he ook the song over complerely,”

lackson added the S [0 his live repertoire 25 a cransitional
|"'il.'l.h.'. “Somenmes when I'm |.-\.'\-I'|i.'|_..' ot of a he avy SO
TBilues Over Baghdad.” I'll sorike up “You Are My Sunsh
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ter oy i differenc direcrion,”



Tower things vou wen't find in Jackson's music are extended
guitar solos aid vocal histrionics. “U'm sure I did some of thar
when [ was vounger, when [ was trving 1o ger my sea begs and
figure oue exactly where 1 was,” he says, “As I'vee growen older,
I've concluded that less is maore. 1 call myself a brethren of the
el s [ stanel an the shoulders of a bt of men where the blues
was ot a Testival” And since U'm a solo |,'||-||._'|'I,'F. ir's difficult for
mie to dio fve- and 10-mimare sohos, beciuse someosne has w hold
the line dosn. 1ts hard oo creare that with just a foor seomp or
plaving a licele hacrmmanica,”

And Jackson’s decisien o go e alone, w play solo acoussc
guitar in a hlues landscape where hands dominaie? *1 believe you
have to sirike a balance berween just pure entertainment and
delivering messapes,” he says, “In the acoussic lormar we can cer-
tainly deliver the message, Sometimes the only time | can feel
a message from a band s when they do a slow-burn blues. W
ity triple pull-offs and facial contorrions, ic's more [abour| per-
forming |than abouc] hlwe.”

Jackson, 53, believes excessive showmanship can often be
attributed o youchful exuberance. "I che bees, you doalt vintage
until you get on the orher sde of 30, Whar happens with lor of
voung players is that they don't have the life experience for okder
Fh,l|1|1||_' 10 believe. You're 24 L= b old. How ane you wﬁillﬁ ror ralk
o me about my woman'? You just beft your mothers house.”

Jackson writes or co-writes most of whar he records, but he
dves mix in songs by others. “Being a sobo player, | worry abour
becoming inbred.” he says. “1 wend woomix a few things up from
nther peaple so deat i has a freshness.”

And don't think Jackson's onc-man-band stanes means he
WO Accep hielp im the stecdio. He has !'m|_||-q_-l'|r|}' relied wpon
Canadian multi-instrumenalise Chris Whiteley, whao appeanad
on lacksan's e 2.0 and who plays the haunring mured trum-
per an the mew albumys “Blues Ohver Baghdad.”

“Iroducers ke ."J'."|'|i||'|r:|'| because it keeps r|'II-I'ILf,.'= cheap-
er; you have one guy who can play everything.” [ackson mys. °T
like him because he can think on his feet. I'm open for ideas.
It's not like, This e nry shows and frevet bow i going 1o be”

As for Galloway, he's happy to have Jackson on his labsel.
“1 think Frutckand is one of the leading acoustic blues artiss of
his generation,” says the recond-company owner. ” He arrived on
the scene at roughly the same time as Alvin Younghlood Harr,
Guy Diavis, Corey Harris, and Keb' Mo, and B’ impoEGIn
note the lasting contriburion of thar group of African-Ameri-
can artists. They not only paid tribure o their rooes but basi-
cally reinvented the acoustc blues genre for a whole new
generation. ['ve never known an artist who can communicate
with an audience on the level that Frutckand can. and I've seen
him work sonse gremy wugh rooms.”

Jackson complered a 1-day tour of England in 2006 and
plans v rour again in support of his new album, He also spends
a conssderable p|1rl.i-:r1| of his timie pesching sbsoir blues. This year
alone, the Blues in the Schools program has taken Jackson, who
currently lives in Crowen Poine, Indiana, o locitions ranging frem
Kenmucky o Saskatchewan. When reaching, he tries w ser up
a club dare in the same vown. And he sells his Blues insorucrional
baok and DV during appearances.
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Jackson considers himself a storyteller. For Blucs in the
Schools, s stories involve blues-relared themes. “Whese there
are ahstacles o overcome, [ helieve there's blues in there some-
where.” he says. He appears before approsimarely 50,000 poo-
phe & vear through Blues in the Schools, *We can't make ‘em like
i, bt we can cxpose em e he says, “Withaew thiat. it woald
have been difficult for me, because there arent that many acoustic
venues to pla”

He also calls himself 2 “blues activist.” In arher words, says
Tacksan, “1 chink the blues can heal vou_ 1 think it has an eflect
o the psychic state and ermotional healch. Ins a good way w vent,
s when | gnoinmo Blues in the Schoals programs. which create
a decper appreciation and & greater awareness of the music, 1
pitch it as something to have if you get stressed our. You can't
listen mo the blues and make bombs, They don't have mosh pis
at blues fesrivals.”

Tor further illustrate his poinr, Jackson points our thar the
blues once served as an emotional outler for an entire popula
tian. “The only thing people had ar the rum of the cenury -
especially many blacks in the “20s and '3l
says. “Just 1o be able w do a field holler and sing abour what's

2
was a song,” he

gesing on, it was a poer man's psychelogist, 1t helped him heal.”

I3 his lecrures, Jackson likes te show andiences how blupes
was the jumping-off peint for ether ssyles of modern popular
music. “There's 3 point in my becoure where 1 do the e, he
says. “1 do country. and 1do rhythim and blues, which is bloes
mixed with jaez, and | sheva theim o we et the mix. | rake a
[y Reed shuffie and speed it up, and then ©sing a rock n
roll song, and they can see. Even the alternative boys, 'l show
them a shullle and then Ul do half a shuffle, which is a power
chord. and 11 say, “lust wear your sister’s clothes and ace like
!.-|'|I_II'||'|.' £0t an tinusde,”

['here was a time, he recalls, when his grandmother want-
e the youny Fruscland o grow up to be a minister, “Preachers
and reachers were abour all they produced in Mississippi. Oth-
erwise vou were a sharccropper.” he says, Later in life, having
spent time spreading the gospel of the blues, Jackson had a con-
vemsation with his grandmaother.

“1 told her | had my own pul pin, and inaway [am gemng
the word our, Dm just tryng o |_1||;|l.-'uj|_- amype ol music thar has
helistic powers, [r can provide repose For the soul and sereniy
for the treubled mind.” he savs. “To me, that'’s my contriburion
vy the world.” D6
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